FASHION

From the catwalks of this
year’s Haute Couture shows
in Paris straight into the
wardrobe of our Good Girl
Gone Bad. L'Officiel Austria
presents the boldest and
most daring looks.
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Which Haute Couture looks would
our Good Girl Gone Bad see herself
in?

She would look for strong lines,
structures, and anything that alludes
to seduction, fetish or mystery.

The colours black and red are the
ones she will make her own, and
luckily, we had a plethora to choose
from when picking our favourite
Good Girl Gone Bad-inspired looks

from the Haute Couture runways in

d Girl Gone
1d of Haute

2 capes, Paris this year.
peties. S Australian-born Tamara Ralph
S GOOd Glfl ' makes her Paris Haute Couture
- : y debut this year with what she calls
O I'C : Om thlS years S| “an expression of strength in femi-
2 111 Paris. E ninity discovered through different

facets and features with an armour-
like detailing”. There is a lot of struc-
m ture within the looks of her
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collection. Our favourites include a black
velvet corseted tailleur with lustrous gold
metal, pearl and crystal-encrusted flexible
cage skirt, accompanied by a cut-out black
felt cage hat.

The structure also takes centre stage for
our Good Girl Gone Bad-worthy looks at
Sabina Bilenko. Originally from Uzbekis-
tant, the twin Bilenko sisters astound us
with a black, silk satin organza crop top
with full-length sleeves featuring a struc-
tured ruffle hand appliquéd with frayed
silk organza frills, enriched with red and
light rose xilions and sew-on stones and
finished with crystal drop pendants as well
as with a second look, a black silk satin
organza ballgown skirt adorned with crys-
tal golden shadow and cosmic ring sew-on
stones, jet xilions, gold cut danas, crystal
golden shadow cup chain and metallic gold
threadwork in a constellation design and
accompanied by a black satin organza bra-
lette in a matching embellishment.

FASHION

Sabina Bilenko looks to the
skies for inspiration. The
heavenly bodies, their move-
ments and their mysteries all
offer inspiration. The palette
is pulled from a swirling neb-
ula where shades of silver,
crimson, and deepest black
form the backdrop. Embroi-
deries are like stardust; sat-
ins and velvets add a sense
of the ethereal.

Like at Valentino, mysterious capes
from the world of fairy tales are making
a comeback at Elie Saab. Shrouded in
black velvet and even more mystery,
we love the ethereal touch radiated by
the gowns. A similarity shared by the
ethereal, structured gowns at Sabina
Bilenko too. The Middle Ages inspi-
red Saab’s collection. He uses medie-
val lines such as capes, trailing trains,
and décolletages and pairs them with
the sequined embroideries on matching
capes or veils covering the head he is
renowned for. Chanel offers some mys-
tery, too, albeit in a more classic sense,
with floor-length tweed coats and a
black, daintily spotted suit. The entire
collection was inspired by the camellia
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(Coco Chanel’s favourite flower). Accor-
dingly, the clothing within the collection
echoes the motif in all types of shapes and
forms: tweeds, lace and pearls.

The perfect Little Black Dress (whether
in a short or long, evening dress version)
for our daredevil heroine can be found at
Fendi. Although the collection was meant
to eschew “costume” and embrace a sof-
ter, more yielding feeling of agency for
the woman in the clothing, a suppleness
is sought and expressed both in terms of
flexibility in how clothing is worn — seen
particularly in the outer corset motif- and
actuality in how it feels. Our Good Girl
Gone Bad must enjoy a feeling of “stealth”,
so her clothing should be worn as a second
skin. One that can be easily shed at any
time.

Good Girl Gone Bad Couture is a lot of
things: structured, stealthy, sexy and mys-
terious. It echoes back to us from this year’s
Haute Couture Week in Paris in numerous
shapes and forms. A testament to the fact
that our Good Girl Gone Bad is alive and
well, even within the world of Haute Cou-
ture — and what a relief that is to know!

FASHION

At Fendi, the collec-
tion has an idea of
simplicity with hidden
intricacies; much is
about volume, drape
and sculptural shape.




